
WANDER 
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PROMPT: 

Your senses are a recording device. Wander through an unfamiliar 

terrain. Build thought with your body. Get lost. Look for signs 

of what was once there. See what is not there to make “something” 

appear. Construct a map, guide, or manual of this space. 
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"In Eleanor Coppola's participatory Windows (1973), she proposed that visitors 
pick up a map and go out into the streets of San Francisco to complete the 
experience of the exhibition. The windows that were designated by the artist as 
rich visual pieces for the duration of the show varied considerably in type and 
neighborhood. Only the street addresses were provided. The viewer was left to 
discover each storefront or home, with its existing interior composition and 
changing reflections. There were no stated criteria for how she chose the 
particular windows, only the sense of her interest in framing the found 
elements as equivalents to art objects. Instead of making an intervention into 
the window displays or inserting the artist's own presence, this conceptually-
driven work underscored the role of the author in creating a system for 
observation.” (Zimbardo 2013)
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